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NETVERAMAIS CILDENUMS

Daugavpils Marka Rotko makslas centram ir gods k|Gt par majvietu australieSu
makslinieka Ralfa Kerles fotografiju izstadei “Netveramais cildenums”, kas norisinas
no 2023. gada 3. marta lidz 21. maijam. Turpinot abstrakta ekspresionisma tradicijas
un paplasinot ta izpausmes horizontus, Ralfs Kerle tieSi un netieSi piedava ieskatities
dzilakos 0denos un atklat jaunas nozimes Skietami nejausos virsmas vilnojumos.
Kataloga apkopoti izstades darbi, kuros vérigs skatitajs spés izjust visu emociju
apjomu, ko spéj sniegt dabas un makslinieka simbiotisko attiecibu rezultats.

THE INDETERMINATE SUBLIME

The Daugavpils Mark Rothko Art Centre is honoured to receive “The Indeterminate
Sublime”, - the latest solo exhibition by Australian artist Ralph Kerle set to run
from 3 March to 21 May 2023. Committed to the abstract expressionist tradition
and keen to expand its horizons, Ralph Kerle gives his viewers direct and indirect
impulses to explore aquatic depths and discover new meanings in their seemingly
random undulations. The exhibition catalogue should enable a dedicated viewer
to experience the full range of emotions packed in the tangible outcomes of the
deeply symbiotic nature-artist relationship.



Ralfa Kerles makslinieciska prakse sakas tur, kur savéjo noslédza Marks Rotko -
dzivibai bistamas depresijas apstaklos. Turklat visnotal savada karta ta turpinas
virziena, kuru Rotko, visticamak, nebatu spéjis ne iedomaties. Kerles téli liek domat par
iztéles, abstrakcijas un eksistencialisma jautajumiem, kas iezimé&ja 20. gadsimta augsta
modernisma periodu, bet ir grati ievietojami ta dévéta populara realisma konteksta, ar
kuru ierasti saista laikmetigas fotografijas praksi.

Maksliniekam “medTjot” attélus, tie Skiet piedavajam pasi sevi meditativa pasrefleksija.
Kerle uznem kadru, bet, atSkirtba no saviem modernisma laikmeta priek$gajgjiem,
neatstaj nospiedumu. Vina attéli nav digitali parveidoti - Ralfa studija nekas netiek ne
“izgriezts”, ne “ieliméts”; tur iztiek bez fotoSopa.

Skatoties reflektivi, Ralfa attéli, gluzi ka Rorsarka tintes traipi, uznirst no apzinas dziléem
ka zaigojosi régi, kurus satijis nenosakams, parpasauligs spéks, lai Jautu skatitajam
atraisit savas neizrunatas ilgas. UzlOkotas Sada konteksta, Marka Rotko makslas centra
skatamaja Ralfa Kerles personalizstadeé ieklautas fotografijas neparasta karta turpina
virzienu, kuru savulaik varétu bat cergjis attistit arT pats Rotko.

Makslinieks, rakstnieks
Dr. Gérijs Viliss

Ralph Kerle's artistic practice began exactly where Mark Rothko's ended - within
the context of life-threatening depression, and it uncannily extends a lineage
Rothko could never have imagined. Kerle's images evoke the imaginative, abstract
and existential realms of 20th-century haute-modernism but are difficult to place
within the context of the popular realism commonly associated with contemporary
photographic practice.

Onthe hunt, Kerle's images appear to offer themselves up from within a meditative
state of self-reflection. Kerle takes the shot, but unlike his modernist predecessors,
he does not make the mark. His images are not digitally altered; there is no cut &
paste, no Photoshop in Ralph's studio.

On reflection, Ralph's images, like Rorschach inkblots, arise from the deep and
stand as shimmering spectres of some indeterminate sublime, enabling the viewer
to unpack their own unspoken longings. In this regard, Ralph Kerle's photographs,
presented in this exhibition at the Mark Rothko Art Centre, uncannily extend a
lineage Rothko might have once hoped for.

Gary Willis, PhD
Artist, author






IEVADS

Ralfs Kerle ir makslinieks no Sidnejas Australija. Vina medijs ir fotografija, bet galvenais
izpétes objekts - Sidnejas ostas ddensceli, kurus makslinieks izbrauc vienvietiga
kajaka. Dodoties kartéja piedzivojuma savas dzimtas pilsétas Gdenu labirinta, Kerle
izgaismo pasauli, kas metropoles izklaidigajiem iedzivotajiem ir gandriz neredzama,
kaut gan nemitigi dejo un mainas turpat acu prieksa. Juteklisko formu pladums un
Odens nepartraukta kustiba ienes dzivigumu Kerles fotografiskajos attélos, dazkart
atgadinot 18. un 19. gadsimta gleznotaju kréslainas romantisma perioda ainavas,
Citreiz - atainojot neparprotami jarnieciskus skatus, kuros apdziedata pilséta lielo
Gdenu krasta.

Kerles dailradi virza zinatkare, sajiasma par izraudzito tematu un vajadziba bat ara,
uz adens. Udens valstiba mierina. Daudzie Iici un ieloki dava patvérumu, kur |auties
laidenai meditacijai, plasmai un sapniem. Dot valu apkartnei, lai ta uz mirkli vai varbat
veselu pécpusdienu novérs uzmanibu, ko citkart sliecamies veltit sev paSiem. Veca
paruna, ka Gdens atjauno spékus, nav tuksa kliseja, bet gan piedzivojama realitate
tiem, kas uzdrikstas ienakt ta valdijumos.

Atgriezies uz cietzemes, Kerle ar aizrautibu iegrimst attélu atlasé un nebeidz
sajisminaties par to, ka un kapéc uzmanibu piesaista tieSi tads un ne citads
fotouzneémums. Péc autora teikta, atsléga uz vina darbu izpratni slépjas pareidolija.
Jédziens apzimé Tpasu psihologisku paradibu - cilvéka smadzenu tendenci saskatit
jégpilnas struktdras tam piedavataja vizualaja materiala. Batiba makslinieka kameras
objektiva notvertais abstrakcijas lauks vedina skatitaju uztveres manas un intuiciju
rosinosa celojuma. Ja darbus uzlUko ilgstosi, to vizuala valoda mainas un pariet no
tiras abstrakcijas uz tadu, kur saskatami atpazistami taustamas pasaules elementi.

Ralfs Kerle sakotngji izglitojies teatra maksla, studéjis slavenaja Viktorijas Makslu

koledza Melburna (Australija). Vinu saistijusi britu teatra rezisora Pitera Bruka centieni
radit “starpkultdru” valodu teatra makslai - batiba meklét izteiksmes veidus, kas batu

INTRODUCTION

Ralph Kerle is an artist based in Sydney, Australia. His medium is photography, and
his primary subject is the waterways of Sydney Harbour, encountered at the level
of a one-man kayak. Through adventuring into the aquatic labyrinth of his home
city, Kerle illuminates a world that is all but invisible to the distracted denizens of
the metropolis, even as it dances and transforms in plain sight. Sensuous forms,
liquid and mercurial, animate Kerle's photographic images, at times evoking the
crepuscular landscapes created by 18th and 19th-century oil painters at the height
of the Romantic period before shifting to decidedly nautical scenes that celebrate
the city perched on the water’'s edge.

Kerle's work is driven by curiosity, by a delight in his chosen subject matter, and by
a need to be out on the water. The aquatic realm proffers solace. The inlets and
coves harbour liquid meditation, flow states and reverie. For a moment or perhaps
an entire afternoon, one might even be distracted from the self. The old adage
that water renews is not merely cliché, but a lived reality for those who enter its
domain.

Back on dry land, Kerle is fascinated by the process of image selection and the
extent to which one photographic shot, as opposed to another, will draw attention.
According to Kerle, the psychological phenomenon of “pareidolia”, being the ability
of the brain to “extract meaningful patterns from the input it receives”, is the key to
understanding his work. In effect, the abstract field invites the viewer on a journey
both sensuous and intuitive. Studying these works over time, the visual language
shifts and changes from the purely abstract to one where elements of the tangible
world are brought squarely to mind.

Kerle's early education was in theatre, studying at the acclaimed Victorian College
of the Arts in Melbourne, Australia. He was attracted to British theatre director
Peter Brook's ambitions to create an “intercultural” language of the theatre, in



viegli saprotami ikvienam, neatkarigi no personigas kultdras pieredzes. Varétu skist
utopiski, tacu Sis agrinas intereses vélak atdzima fotografija un veélme dalities pieredzg,
darbojoties nenoteiktaja robezzona starp dabas un cilvéka rokas radito. Ka atzist pats
makslinieks:

“...esot kajaka, esot tdenr, esot krimaja, esot daba, notiek neparasta transformacija.
Daba tevi apnem no visam pusém, un tu neko ar to nedari. Vienkarsi piedzivo. Tas ir
japienem...

Atminos, ka reiz braucu kajaka gar Sifortas stavkrastu un dzirdéju, ka daba ar mani
sarungjas. Domaju, Australijas pirmiedzivotaji labi saprata, ka dabai piemit savs
garigums. Ta I0ko tevi uzrunat Saja gariguma, un, ja esi gatavs klausities, tai ir sakami
viedi, viedi vardi. Vislabak, vispilnigak dzivi var pieredzét kajaka un uz ddens...”

SkatotKerles fotografiskas abstrakcijas vina izstades konteksta Daugavpils Marka Rotko
makslas centra (Latvija), nevilus jadoma par abstraktajiem “krasu laukumu” klatajiem
audekliem, kurus savulaik radijis dizais Latvija dzimuSais amerikanu abstrakcionists
Marks Rotko, un arT par to, cik liela méra vina dailrade ir iespaidojusi citu makslinieku,
tostarp Kerles, rado3os meklgjumus. Atcerésimies Rotko slavenos vardus, ka “glezna
nav pieredzes attélojums, ta pati par sevi ir pieredze”. Doma par makslas darbu ka
“pieredzi” Skiet viegli piemérojama Kerles attéliem - lai gan tapusi noteiktas vietas,
tie Jauj nodoties apcerei, kuras fokuss neparsniedz divdimensiju virsmas laukuma
robezas. Darbu kosas, jaudigas krasas, kas izgltas kontrastéjosos, spilgtos saules
staros, norada uz psihologisku paradibu, kuru dazkart dévé par tiras, neatSkaiditas
dzives parpilnibas izraisitu tiksmi. Seit dabas parbagata vitalitate ielist attéla plakne,
lai uzburtu dzivi apliecinogas un vilino3as klatbatnes auru. Sis impresijas Ralfs Kerle
izgQst fiziskos un vienlaikus dzili garigos celojumos. Lai gan makslinieka darbus
ierosinajusi savulaik piedzivota sapisanas depresijas valgos, tie atklaj nenoliedzamu
dzives apliecinajumu.

Demjens Smits

essence, seeking modes of expression that could be readily understood by all,
regardless of cultural experience. Utopian though this might seem, these early
interests resurfaced in Kerle's photography and his desire to share his experiences
at the liminal zone between nature and the manmade. As Kerle notes:

“...whenyou're on a kayak, and you're in the water, and you're in the bush, in nature,
there's a strange kind of transformation that takes place. Nature is encompassing
you, and you're not going to do anything with it. You just live with it. You've got to
embrace it...

| can recall kayaking down past Seaforth bluff and hearing nature speaking to me.
It's maybe what the indigenous peoples of Australia understand very well - that
nature has a spirit of its own. And in that spirit, it speaks to you, and if you listen
to it, it's got some very wise, wise words of wisdom. You're experiencing life at its
best, in its fullest, when you're in a kayak and on the water..."

Seeing Kerle's photographic abstractions in the context of the Mark Rothko Art
Centre in Daugavpils, Latvia, one cannot help but reflect on the abstract “colour
field” canvases produced by the great Latvian-American abstractionist and the
extent to which that legacy has filtered down to an artist such as Kerle. Consider
Rothko's famous suggestion that “a painting is not a picture of an experience, but
is the experience”. That consideration of the artwork as “the experience” is easily
applied to Kerle's images, which despite being grounded in specific locations,
provide opportunities for contemplation that are entirely centred within the
confines of the two-dimensional surface. The vibrant colours extracted under the
bright sun of the antipodes point to that quality psychologists sometimes refer to
as jouissance; a sheer excess of life. Here the abundant vitality of nature spills into
the picture plane to create a presence that is both life-affirming and alluring. Ralph
Kerle extracts these impressions via journeys that are simultaneously physical and
deeply spiritual. Prompted by his own entanglements with depression, artworks
such as these reveal an affirmation for life that is hard to deny.

Damian Smith



RALFS KERLE:
SAVIEM VARDIEM

Man patik atklat jaunus darbus; méginat rast tajos jégu; izprast, ka tie mani uzruna
radisanas gaita un pieskirt tiem nosaukumus. Tadéjadi pastavigi meklgju jaunus vei-
dus, ka kodoligi raksturot radosa darba raisitas pardomas.

Nereti, pirmoreiz ieraugot attélu, kurs Skiet cienigs k|t par jaunu makslas darbu,
meéginu to nosaukt. Dazreiz nosaukums atnak pats, turklat nekavéjoties. Darba ab-
strakcija ir skaidra no pirma acu uzmetiena un batiba nosauc pati sevi. Citkart no-
saukuma piemekléSana klast par Tstu izaicinajumu. Reizumis makslas darbs vienkarsi
atsakas atklat nosaukumu, kas pienacigi raksturotu ta saturu.

Manas makslas pamats ir veiksmiga sakritiba - nejausas norises, kas rodas un attistas
laimgi vai labvéligi -, un, mana gadijuma, veiksmiga sakritiba notiek vien tad, kad to
atlauj daba.

Manas fotografijas tver laikrites mirk|us, kad daba sapldst vizuala abstrakcija uz ddens
virsmas.

RALPH KERLE
IN HIS OWN WORDS

| love discovering new works, trying to make sense of them and how they speak
to me as | create and name them. In the process, | try constantly to find ways of
describing the thinking behind my creative work concisely.

Often when | see an image for the first time | think is worthy of being a potential
new piece, | attempt to title it. Sometimes the title comes immediately. The ab-
straction in the work is apparent at first glance and will name itself. At other times,
titling the work is a real challenge. Sometimes an artwork will simply not give up a
title that seems a suitable descriptor for the content in the work.

My art is based on serendipity - the occurrence and development of events by
chance in a happy or beneficial way - and, in my case, serendipity only occurs
when nature allows it.

My photographs capture moments in time when nature coalesces into visual ab-
straction on the surface of the water.



Netala debesu zilgme | Blue Skies Ahead
2017. gada 7. jalijs | July 7, 2017



Degosa tuk3aine | Burning Outback
2019. gada 16. augusts | August 16, 2019



Izdega 1 | Burnt Out 1
2018. gada 19. janvaris | January 19, 2018



Térnera ainavas impresijas 3 | Impressions of a Turner Landscape 3
2022. gada 18. maijs | May 18, 2022



Térnera ainavas impresijas | Impressions of a Turner Landscape
2020. gada 12. aprilis | April 12,2020
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Paradizes pievarté | Not Far to Paradise
2022. gada 19. aprilis | April 19, 2022



Embléma 2 | The Ensign 2
2019. gada 27. janijs | June 27,2019




TuksneSudens sapni | Desert Water Dreaming
2020. gada 18. aprilis | April 18, 2020



Jaras kapas | Sea Dunes
2015. gada 30. maijs | May 30, 20215



Udens sapni 2 | Water Dreaming 2
2019. gada 1. jdlijs | July 1,2019



MAKSLINIEKA VESTIJUMS

Mani darbi sastav no fotouznémumiem, kuros atspogulotas daba sastopamas
abstrakcijas. Abstrakcija, manuprat, nav makslinieka neapzinatas vizualizacijas akts,
ka dazs varétu sacit. Tas drizak ir autora neapzinato novérojumu rezultats, kur attéls
manifesté to, ko spgjusas uztvert makslinieka smadzenes. Pasreizgja sérija ir mans
méginajums fiksét So neapzinato atlasi ar 21. gadsimta medija - digitalas fotokameras
- starpniecibu. Kad mans darbs ir gala, skatitajam javeido pasam savi prieksstati par
dabas veidojumos attéloto.

ARTIST STATEMENT

The works are composed of captures that reflect on abstraction in nature.
Abstraction, in my view, is not an unconscious act of visualization by an artist,
as some might suggest. Rather, it forms as the result of an artist's subconscious
observation, with the image being the artist's manifestation of what their brain
has perceived. The current series is my attempt to capture those unconscious
selections using a 21st-century medium - the digital camera. Once completed, it is
up to the viewer to form their own perceptions of what these natural formations
represent.
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